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One man shows (selection)

2005 Tretjakov-Galerie, Moscow

2005

Stella Art Gallery, Moscow

2004

Haus der Kunst, München



Max Planck Haus, München



Art Museum, Samara (RU)

2002

Ägyptisches Museum, Berlin

2000

Bundeskunsthalle Forum, Bonn

1997

Zeppelin-Museum, Friedrichshafen

1994
 
 
Museum Moderner Kunst, Wien

1991


Märkisches Museum, Witten 

1982


Galerie Art in Progress, München 

1979


Galerie Maeght, Zürich

1976


Museo Palazzo dei Diamanti, Ferrara

1975


Städtisches Museum, Leverkusen 

1974


Städtische Galerie im Lenbachhaus, München 

1973


Galleria Arturo Schwarz, Milano 

1970


Studio Apollinaire, Milano

Group shows (selection)

2005

Wasser, Hypo Kunsthalle, München

2003

Labirinti dell’immaginario, Castel Sant’Elmo, Napoli

2002

Filmfest München

2001

Arturo Schwarz Collection, Tel Aviv Museum
2000 

Biennale de Buenos Aires
1999

Die Stadt in Kunstlicht, München

1997


Die Magie der Zahl, Staatsgalerie Stuttgart

1994


Commentaires sur l’Europe, Academie de beaux arts, Paris

1991


Transparenz - Transzendenz, Museum Ludwig, Aachen

1987


Documenta 8, Kassel

1986


Biennale di Venezia
1976


Documenta 6, Kassel

1975


Biennale de Paris
About the work of Ugo Dossi

Ugo Dossi‘s work deals with systems and images that open up spy-holes onto the intuition of the infinite and they appeal to the part of us that would be capable of peeping through for a look, if only we were capable of finding it.

Henry Martin, Cat. The mechanic of Fascination , Gall. Maeght, Zurich 

Time and again in his artwork, Ugo Dossi uses images and metaphors of endlessness to seduce and induce the viewer to immerse in a realization of the infinite. His tools of seduction seem also of unlimited spectrum, ranging from tiny objects in small boxes, which he calls "Worldmodels", to large sculptures in architectural space, to enormous "Art-Fields" in the landscape.  In his installation for Documenta 6, he used the puzzling beauty of mathematical forms to show what he called "the relative freedom", and for Documenta 8, he penetrated the world of the subconscious imagination, through subliminal projections. 

Throughout the many facets of his work, irradiates the light of a single spirit, searching for expression in so many forms; we perceive this spirit as an intense and all pervading echo of infinity.
Dossi´s programmatic new approach changes art into a metaphysical tool, into a metachemical agent. His concept contains a promise of inconceivable significance: Art can supply the subconscious artificially and artfully with those associative elements, catalysts and stimuli, which are indispensable for a more complete functioning of the psychic metabolism. 

(R. Pontecorvo, Isomorphy, Brochure Biennale Venezia ) 

Even in an era, in which the concept of avant-garde has turned into an ideology that promotes innovation and the practice of permanently exceeding beyond Iimits, Dossi´s ‘border crossings‘ retain their irritating radicalism. They are continuing to venture into regions that lie outside the boundaries set by our conventions on art. 

(Manfred Schneckenburger, Cat. Ugo Dossi,  Hagen Verlag München,)

Le travail de Ugo Dossi renue avec la tradition du savoir scientifique. Il écrit «je essaie de pensér l´impensable, j´éssaie de realiser des images, qui facilitent la perception de l´ infini dans la finitude

Yves Michel Bernard , Cat. Force Sight  

Ugo Dossi abstrahiert von allen unmittelbar virulenten Bezügen und Verweisen auf zeitspezifische Gegebenheiten, um so Bilder von der Topographie des Bewusstseins zu erarbeiten. Stanislav Grof, Fritjof Capra und Ilya Prigonine könnten den Schlüssel für das Verständnis von Dossis irritierenden Vorstellungen liefern, in denen sich Traum und Realität, Unterbewusstes und Bewusstes, Individuelles und Archetypisches vermischen.

Armin Zweite, Cat: Aktuell 83,  Lenbachhaus, München 

